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Harmonizing Melody Notes Outside the Prevailing Harmony.
1
 

 

More than one solution may work with a particular “nonchord” note.  Experiment with different 

harmonizations.  Note: several of the chords below may be enharmonically spelled, for ease of 

reading (for the performer). 

 

� Use a seventh chord whose root lies a P5 above/below the prevailing harmony: 

 
 

� Use a barbershop seventh chord (BS
7
) whose root is a m2 below/above the prevailing 

harmony.  Works especially well when the prevailing harmony is a BS
7
. 

 
 

� Use a BS
7
 chord whose root lies a M3 below the prevailing chord: 

 
 

                                                 
1
 Based on handouts from Burt Szabo and Dave Stevens. 
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� Use a BS
7
 chord that lies a tritone away (“across the clock”) from the prevailing 

harmony. 

 
 

� Use a chord that has the same root as the prevailing harmony 

• The added 9
th

 chord, major triads only (I or IV chord only) 

• The incomplete (or barbershop) 9
th

 chord; use when the prevailing harmony is a BS
7
 

chord. 

 
 

• The barbershop (or “substitute”) 6
th

 chord; use when the prevailing harmony is a triad 

(I or IV chord only). 

• The barbershop (or “substitute”) 13
th

 chord; use when the prevailing harmony is a 

BS
7
 chord. 
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� Use a diminished chord with the same root as the prevailing chord.  Works especially 

well when the prevailing harmony is a BS
7
 chord. 

 
 

 

When a “nonchord tone” falls between two harmonies (such as, say, the last note of a measure), 

the note will be easier to harmonize if you use the above approaches as applied to the upcoming 

chord rather than the current one. 

 

You will benefit a great deal from studying current arrangements to see how they handle 

nonchord tones. 


